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The London critics at once confessed that on the plane
of what is weird, sombre, saturnine, and mystical there
had been nothing in the experience of living theatre-goers
comparable to Mansfield's performance, excepting Henry
Irving's Mathias in "The Bells." Mansfield's triumph was
complete after Bandmann's effort the following Monday,
August 6, of which Clement Scott wrote in The Theatre:

"The version is bad. . . . Only in the first and last
acts is there any dramatic interest. . . . The adapter
has made Dr. Jekyll in love with Sybil Howell the daugh-
ter of a clergyman who is murdered by Hyde in presence
of the audience. The principal incidents of the story are
closely followed, but in doing so there are introduced
comic scenes, such as are witnessed only at pantomime
time. . . . Mr. Bandmann's Dr. Jekyll is a canting,
sanctimonious humbug of Pecksniffian appearance; his
Mr. Hyde a malevolent dwarf-like creature with large
teeth, that was ridiculous from its monkey-like tricks
which only prolonged laughter and derision where they
should have inspired terror."

The piece was withdrawn by Bandmann after the second
performance!

The most distinguished people in London acknowledged
the spell of Mansfield's performance, and among them
came United States Minister Phelps, who wrote him: "I
am proud of you, of the American company and of the
perfect taste of the whole production. It was an eminent
success." The public, however, remained away with
heart-breaking persistency. Vogue, based even on the
highest, soundest, and most vigorous achievements, is not
attained in a night in London. The English are slow to
yield either their interest or their affections; but once
they bestow either, they are constant as the stars. T. Sullivan.
